SOURCES OF POETIC INSPIRATION AND VISION

beauty, but more generally with rasa, the
-esponse of the mind5 the \ital feeling and the sense
:o a certain "taste" in things which often may be
out is not necessarily a spiritual feeling. Aesthetics
belongs to the mental range and all that depends
upon it; it may degenerate into aestheticism or
may exaggerate or narrow itself into some version
of the theory of "Art for Art's sake". The Overmind
is essentially a spiritual power. Mind in it surpasses
Its ordinary self and rises and takes its stand on a
spiritual foundation. It embraces beauty and subli-
mates it; it has an essential aesthesis which is not
limited by rules and canons; it sees a universal and
an eternal beauty while it takes up and transforms
all that is limited and particular. It is besides
concerned with things other than beauty or aesthe-
tics. It is concerned especially with truth and
knowledge or rather \vith a wisdom that exceeds
what we call knowledge; its truth goes beyond
truth of fact and truth of thought, even the higher
thought which is the first spiritual range of the
thinker. It has the truth of spiritual thought,
spiritual feeling, spiritual sense and at its highest
the truth that comes by the most intimate spiritual
touch or by identity. Ultimately, truth and beauty
come together and coincide, but in between there
is a difference. Overmind in all its dealings puts
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